THE JAZZ PIANO SOLOS OF 


RED GARLAND 


by Tony Genge 


Includes 17 of Reds greatest solos, 
plus extensive insights 
Into his playing style. 


Aulos 


08-642 24 00 
031-711 41 91 


а 


AND WITH AN INTRODUCTION BY 
ANTHONY GENGE 


| 
| 

| 

፤ The Jazz Piano Solos 
| of 

l Red Garland 

I 

| 

| 

I TRANSCRIBED 

| 

i 

1 

i 

i 

| 

i 


| 


THE JAZZ PIANO SOLOS OF RED GARLAND 


91 
96 


Introduction 


Notes On The Solos 


SOLO 


A Foggy Day 

Oleo 

You'd Be So Nice To Come Home To 
What Is This Thing Called Love 
You're My Everything (ntroduction) 
Blues In the Closet 

All Of You 

Billy Boy 

If I Were а Bell 

Blues By Five 

Tweedle Dee 

It Could Happen То You 

Traneing In (Introduction апа solo) 

The Very Thought Of You 

Bye Bye Blackbird (Introduction and solo) 


I Could Write A Book (Introduction and solo) 


101 ・ Will You Still Be Mine? 


109 • 
110 • 


Appendix: Left-Hand Chord Voicings 
Discography 


RECORDING 


A Garland of Red 

Relaxin’ (Miles Davis) 

Art Pepper Meets The Rhythm Section 
A Garland of Red 

Relaxin’ (Miles Davis) 

Rediscoverd Masters 

‘Round About Midnight (Miles Davis) 
Milestones (Miles Davis) 

Relaxin’ (Miles Davis) 

Cookin’ (Miles Davis) 

The P.C. Blues 

Relaxin’ (Miles Davis) 

Traneing In (John Coltrane) 

Red Garland’s Piano 

‘Round About Midnight (Miles Davis) 
Relaxin’ (Miles Davis) 


Groovy 


Introduction 


Red Garland was one of the great jazz pianists of the 
195075. Не had a distinctive, elegant style that 
influenced many pianists at the time, and continues to 
exert a large influence on jazz pianists today. Garland 
was not only a favourite of other pianists but also the 
pianist of choice for many horn players of the time 
including Miles Davis and John Coltrane. He led 
several excellent piano trios, notably the trio with Paul 
Chambers on bass and Arthur Taylor on drums, one of 
the best piano trios on record. 


William “Red” Garland was born in Dallas, Texas on 
May 13, 1923. Not a piano prodigy by any means, Red 
did not take up the piano until he was 20. However, 
prior to that time, he had played clarinet and had studied 
the alto saxophone with Buster Smith, between 1939 and 
1943. He also had aspirations as a professional boxer, 
but this career was cut short by the draft. 


It was during his Army service that Garland became 
interested in the piano. On his discharge in 1944 he was 
ready to play professionally, starting with the Hot Lips 
Page Band, with whom he played until 1945. In 1946 he 
joined the Billy Eckstine Orchestra, which at the time 
included many of the key players of the emerging bebop 
movement, including Charlie Parker Dizzy Gillespie, 
and Miles Davis. After leaving the Eckstine Band he 
worked as a house pianist at the Downbeat Club in 
Philadelphia (1947-1949). In the early 1950’s he toured 
with Coleman Hawkins and Roy Eldridge and led his 
own trio in clubs around Boston, accompanying many of 
the leading players of the day, including Charlie Parker. 


Although Miles Davis had attempted to form a quintet 
with Garland as early as 1953 (with Sonny Rollins, 
Oscar Pettiford and Max Roach), it was in 1955 that 
Garland became a charter member of the Miles Davis 
Quintet. which included Paul Chambers on bass, Philly 
Joe Jones on drums and, on Garland’s recommendation, 
John Coltrane on tenor sax. Garland stayed with Davis 
on and off until January 1959, participating in several of 
the key recordings of the 195075. It was during this 
period that Red also recorded his first trio albums and 
also led several excellent quintets on recordings with 
John Coltrane and Donald Byrd. Following his stay 
with Davis’ group, Garland led a trio for a number of 
years, and in 1965 retired from active playing altogether, 
moving back to his home town of Dallas. Between 1965 
and 1975 Red played only occasionally, and he stopped 
playing altogether in 1975. He re-emerged from 
retirement in 1978 and began to successfully perform 


and record again. Garland died of a heart attack in 
Dallas on April 23, 1984. 


Red Garland’s Style 


Garland’s importance as a jazz pianist was rooted in his 
elegant synthesis of two of the most important jazz 
pianists of the 1940’s, Bud Powell and Nat “King” Cole. 
Red’s advanced harmonic and melodic conception is 
obviously derived from Powell, while his superlative 
touch and phrasing is very reminiscent of Cole’s. Other 
early influences were Count Basie and Art Tatum, the 
latter singling out Red as a pianist of great promise in 
the late 1940’s. Red was also steeped in the blues 
tradition, which permeates all aspects of his playing, and 
which made up a large part of his repertoire. All of 
these influences, combined with his individual style of 
“locked hand” block-chord solos, his impeccable time 
and wonderful sense of swing, produced a distinctive 
and very sophisticated piano voice. 


Garland’s relationship to Bud Powell’s music was very 
direct. Red recalled that he first heard Powell in 1946. 
Initially overwhelmed by Powell’s playing, Garland said 
that “I went over to Bud’s house and he showed me 
some things. In fact, І came back day after day to learn 
from him, and we became buddies. He was really 
friendly to me and the greatest influence on me of any 
pianist, except for Art Tatum.” ' 


Garland also said that he began listening to Nat Cole 
when he started playing piano in the Army (1941-1944), 
and he “used to copy Nat’s solos note for note”. ? In 
regards to Cole, Garland also said that “I was very 
impressed by his touch and conception, especially by the 
way he phrased. People don’t give Nat the credit due 
him as a pianist". © Garland was often compared to his 
brilliant contemporary Ahmad Jamal, and one of the 
reasons that Miles Davis liked Red's playing so much 
was its similarity to Jamal's style. In fact, both pianists 
were heavily influenced by Nat Cole and it is in this 
influence that many of the similarities can be traced. 
Garland was much closer to Powell and the blues than 
Jamal was. However, the influence of Jamal during 
Garland's tenure with the Davis quintet cannot be 
denied, and it has been suggested that this may have 
been largely at the urging of Davis who said "Red 
Garland knew І liked Ahmad and at times I used to ask 
him to play like that. Red was at his best when he did". · 
Garland's famous version of Billy Воу і5 in fact, almost 
exactlv the same as Jamal's earlier recording of the 


piece. Red also recorded the Jamal piece Ahmad’s 
Blues with Davis, playing it very much like the original 
trio version by Jamal. Like Cole (and Jamal), Garland 
often favoured the upper registers of the keyboard for 
many of his single line solos during this period, 
although a recording of Red playing with Charlie Parker 
in Boston in 1953 shows Garland playing exclusively in 
the lower and middle register of the piano, like most 
piano players influenced by Bud Powell. $ 


Right-Hand Style 


Garland had a beautiful light touch, superb control of 
dynamics and articulation, and a great consistency of 
swing at all tempos, which he used to great effect in his 
single line solos. A look through the solos in this book 
will quickly underline the fact that Red was an 
extremely virtuosic pianist. It was this high degree of 
control, general refinement and poise in his playing that 
confused some critics at the time, who mistook this 
polish for a “coolness” in his approach. These 
transcriptions also show that Garland had a very 
sophisticated melodic conception. Garland felt that 
“instead of just running a lot of notes, choosing certain 
phrases 15 inherently tastier and leads to greater swing, ° 
and these transcriptions show just how phrase based his 
soloing was. In fact, there are almost no extended scale 
passages in any of the solos. 


Also of particular interest is the high degree of 
chromaticism in his solo lines. Garland usually went 
out of his way to avoid obvious chord tones, often 
emphasizing the chord extensions on dominant chords 
(sharp and flat 9th degrees, sharp Lith and flat 13th) as 
well as making use of many chromatic passing and 
neighbour tones. Like many jazz pianists, Red was 
often fairly flexible with the chord quality of a 
progression. He often changed the modal quality of a 
particular chord from one chorus to the next (1.e., minor 
to dominant or even major seventh to dominant seventh, 
etc.), which led to many interesting melodic possibilities 
within a solo. Also of interest is the way that Garland 
often seemed to anticipate a chord melodically in his 
solos, starting to outline the chord before it was actually 
played. This adds another degree of interest and tension 
to his lines. 


Left-Hand Style 


Garland was a transitional pianist. his style falling 


between the players of the 1940’s and later players like 
Bill Evans and Wynton Kelly. This is most evident in 
his left-hand voicings and styles. Perhaps the best 
known element of his left-hand style is his consistent 
use of a “Charleston” rhythm which he perfected to a 
high degree of independence in supporting his right- 
hand solos. 


Example 1 


This device was also used extensively by Ahmad Jamal, 
although Jamal’s use of it usually involved a less 
percussive approach, with more sustained chords. In 
any case, this technique actually attempts to imitate the 
rhythm section of a band, vamping behind a soloist, 
much in the way that Erroll Garner’s steady left-hand 
rhythms imitate a big band rhythm section. 


In adopting this particular left-hand style, Garland was 
one of the earliest pianists to use rootless chord 
voicings, voicings which all jazz pianists since have 
adopted (see Example 1). Red also mixed these 
voicings with major, minor and diminished seventh 
chords in root position and various inversions (see the 
Appendix of Left-hand Chords, page 108). 


Garland was also fluent in using Bud Powell style “shell 
voicings", voicings which mostly used only sustained, 
open 7th's and 10th's (3rd's). 


Example 2 
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Note that Red is very consistent about his use of these 
two different left-hand styles and will normally only use 
one style for a particular piece, and did not usually mix 
the two tvpes of voicings together. 


Block Chords 


One of the best known elements of Red's style was his 
distinctive use of block chords or “locked hand” style in 
his solos. His playing of Billy Boy on the Miles Davis 
recording Milestones is a famous example of his use of 
such voicings. Garland stated that he discovered this 
type of voicing by accident. Becoming frustrated while 
practising, “ he dropped his hands on the keyboard in 
despair and they fell into place to produce a sound that 
he instantly liked". The recording of Red playing with 
Charlie Parker in 1953 shows no sign of Garland using 
block chords, so he seems to have perfected them 
between then and 1955, when he uses them extensively 
with the Davis group. 


Basically, this style consists of a melody played in 
octaves in the right hand, with a 5th placed in the middle 
of the octave (a 5th above the lowest note of the octave). 
This is normally used in the register one or two octaves 
above middle *C" on the keyboard. In this register of 
the piano, the 5th played in the middle of the octave 
becomes virtually inaudible when the chord in left hand 
is played simultaneously, but the added 5th gives the 
voicings a particularly rich, distinctive and slightly out- 
of-tune character. 


Example 3 


(with pedali 


Sometimes the fifth within the octave in the right hand 
may be "outside" of the supporting chord or harmony, 
but this often sounds "better" than a more correct 
relationship. 


Example 4 


In his left hand, Garland supported this octave plus a 
fifth line in exact rhythmic unison with rootless voicings 
or major, minor and diminished seventh chords. As a 
rule, all chords should be carefully pedalled. In ballads 
only, the 3 notes in the right hand are sometimes 
arpeggiated upwards, very quickly. Unlike many 
pianists, Garland seldom “rolls” these chords. The 
transcription of the introduction to You're My 
Everything is à good example of the use of block chords 
in a ballad, while several of the other transcriptions have 
block chord solos at faster tempos. When using this 
technique, it is very important that the right hand and 
left hand are always played together rhythmically (hence 
the term “locked hand" style). Unlike pianists such as 
Erroll Garner, the octave plus a 5th is almost never 
played without the supporting left-hand chord. Note that 
the “Red Garland block-chord sound" depends to a large 
extent on the quality of the left-hand voicings. 
Generally, these voicings are in the higher register of the 
left-hand (see Example 3). 


Using The Solos 


The transcribed solos are from the period 1955-1960, 
when Garland's playing was at its peak and his 
performing situations were of the highest calibre. Most 
of the solos are readily available on recordings, and all, 
with the exception of Tweedle Dee, are also available on 
compact disc. Although much can be learned just by 
reading through these solos, to get the most benefit from 
them you should listen carefully to the recordings, to 
fully grasp Red's phrasing, articulation and wonderful 
sense of time. Much can also be learned from playing 
these solos through more slowly and analyzing the 
sophisticated way in which Red navigates his way 
through the changes. 


In all of the solos, with the exception of the ballads The 
Very Thought of You and the introduction to You're My 
Everything, eighth-notes are played as swing eighth- 
notes. Two and three-note chords with grace notes, as 
well as block chords with grace notes should be played 
in a blues manner, with the grace note played on the beat 
and resolving later. 


Example 5 


Wherever possible, І have tried to show with chord 
symbols, the chord changes and chord qualities that 
Garland actually used in his left hand on the recordings, 
or when it was obvious from his solo, what he was 
thinking about harmonically. Dominant chords are 
always played with a 9th or a 13th (see the Appendix of 
Left-hand Chords, page 108). Note that when there і5 а 
“Charleston” left-hand pattern supporting a solo, the 
harmonic changes actually occur an eighth-note ahead of 
beat 1 or beat 3. Sometimes the chord changes will 
differ from those commonly associated with these 
pieces, and it 15 advisable and instructive to compare 
them to the harmonies found in the original music, 
which is readily available in “fakebooks” and other 
sources. 


1 have tried to deal with а few uncertainties in the 
transcriptions, such as ghost-notes, as best as possible, 
based оп a knowledge of Red's style. The few notes 
that were unclear have been placed in brackets. 
However, І have tried very hard to make the 
transcriptions as accurate as possible, as this is the only 
way that a player can derive any real benefit from them. 


Ultimateiy, I hope that these transcriptions will shed 
some light on the fine art of this important jazz pianist 
and contribute to a further interest and appreciation of 
Red Garland’s music. 


"Len Lyons, The Great Jazz Pianists - Da Capo Press, New York, 1989 


? Quoted in the liner notes for the recording A Garland ОЈ Red - Prestige 7064 
(1956) 


* Quoted in the liner notes for the recording бои! Junction- Prestige 7181 (1957) 


*Jack Chambers; Milestones Vol. 1 - University of Toronto Press, Toronto, 
1983 


5 Charlie Parker at Storyville - Blue Note B2-85108 


^ Cited in the liner notes for the recording A Garland Of Red - Prestige 7064 
(1956) 


7 Cited in the liner notes for the recording A Garland Of Red - Prestige 7064 
(1956) 
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Notes Оп The Solos 


• A Foggy Day 


This is the first piece onRed’s first, and arguably his best trio recording, A Garland of Red (Prestige 7064). It was 
recorded on August 17, 1956, with Paul Chambers on bass and Arthur Taylor on drums. The level of performance and 
interplay of this trio was exceptional, yet interestingly this was never a working unit, but only a recording group. At the 
time, Garland and Chambers were members of the Miles Davis Quintet. The Gershwin tune A Foggy Day ts a 34 bar 
composition, although in reality it is а 32 bar A/B form with an additional 2 bar extension added to the second half of 
the piece. Red's solo is 3 choruses long, including one chorus following the bass solo. Notice the way that Garland’s 
solo always emphasizes the chord extensions on the dominant chords. This solo is also a good example of the 
consistency of Red’s articulation and swing at faster tempos. Garland uses a “Charleston” left-hand rhythm throughout 
to support his solo. 


・ Oleo 


Oleo is from the recording Relaxin’ by the Miles Davis Quintet (Prestige 7129), made in October 1956, with Раш 
Chambers on bass, Philly Joe Jones on drums and John Coltrane on tenor sax. This is a very virtuosic solo on the 32 bar 
(A/A/B/A) Sonny Rollins composition, which is based on the chord changes to / Got Rhythm. Garlands solo is 
exclusively in the lower register of the instrument with no left-hand chords. This was not a usual stylistic trait of Red's, 
although he did record other solos in a similar style, such as his solo on Well You Needn't (Steamin' - Prestige 7200) 
with the same group. It is quite possible that this style of playing was inspired by the work of Lennie Tristano, who 
used a similar stylistic idea on occasion. In Red's 2 chorus solo notice how, like Tristano, Garland cross-phrases in 
groups of 3 eighth-notes in measures 40-43, and also how his intricate solo lines last for 8 or 16 measures at a time. He 
gradually simplifies the texture of his solo towards the end, finishing with a simple major scale in quarter-notes. The 
high A natural in measure 13 should probably be a G natural. Anyone playing this passage will see how this could 
easily happen! 


° You'd Be So Nice То Come Home To 


This solo is from the recording Art Pepper Meets The Rhythm Section. Pepper recorded this for Contemporary Records 
(S7532) in 1957, using the Miles Davis rhythm section (Garland, Chambers and Jones). According to Pepper, this was 
а very impromptu recording session, but the playing is of a very high quality. Garland's solo is only on one chorus of 
the 32 bar (A/B) piece. Notice the virtuosic 16th-note passage in the second half of the solo and the bluesy feeling 
throughout. Garland supports this solo with Bud Powell-style shell voicings. 


° What 15 This Thing Called Love 


This solo is from А Garland of Red. What Is This Thing Called Love is 32 bars long (A/A/B/A) and Red takes а 2 
chorus solo. Interestingly, the 2 bar pickup to this solo is exactly the same as the pickup for A Foggy Day, although the 
opening chord for the two pieces is different. Again, notice the particularly long, chromatic solo lines. Garland uses а 
“Charleston” left-hand pattern throughout. 


° You’ re My Everything 


This transcription is of the solo piano introduction to the ballad recorded on the Miles Davis Quintet’s Relaxin’. Both 
hands are transcribed. Garland originally starts out playing a single-note solo introduction, but is cut off bv Davis, who 
asks Red to plav block chords, which he does. This is a good example of the use of block chords in a ballad. Notice 
how the right-hand chord notes are slightly arpeggiated throughout. There is no actual piano solo on this number. 


° Blues In the Closet 


This is a 12 bar blues in the key of F, which was released on the “two-fer” album Rediscovered Masters (Prestige 
24078-August 1959), with Doug Watkins on bass and Specs Wright on drums. This Oscar Pettiford blues is also 
sometimes known as Collard Greens and Black-Eyed Peas, attributed to Bud Powell. Red's solo is 4 choruses long 
and then (following the bass solo), 6 choruses of "fours" alternating with the drums and a final full 12 bar chorus. 
Notice how Garland usually uses descending minor chords as a substitution for a 111-۴۷1-11-۷ progression (1.6., 
measures 8-10), and how in the third chorus of the “fours” he makes use of triple arpeggiated octaves in his solo 


° АП Of You 


All Of You is from the first Columbia recording by the Miles Davis Quintet ‘Round About Midnight (СК 40610). 
This is a 32 bar composition (A/B) and Red takes a 2 chorus solo, followed by an extended vamp section on a II-V- 
III- VI turnaround, a device which Davis often used and which he may have borrowed from Ahmad Jamal. This is a 
beautifully melodic and completely controlled solo. Notice how Red ends the solo by gradually moving into the 
highest register of the piano. Garland begins the first 8 measures of the second chorus with a block-chord solo. 


Otherwise, he supports this solo with a "Charleston" left-hand pattern. 
* Billy Boy 


This is Garland's most famous performance, and it is a featured trio number on the otherwise sextet 

Miles Davis recording Milestones (Columbia CK 40837 - 1958). In club dates, Davis would give the rhythm section 
its own feature number (see also AAmad’s Blues on the Prestige recording Workin’ ) and this is an example of such 
а feature. As mentioned above, Red's arrangement of this children's tune was modelled very closely on the version 
recorded earlier by Ahmad Jamal, and other pianists, including Oscar Peterson, also recorded similar versions of this 
number. Garland's performance (with Paul Chambers and Philly Joe Jones) is extremely driving and blues tinged. 
The piece is 56 bars long (A/A/B/A), and Garland's solo is 2 choruses long. Notice how Red harmonizes the end 
of the bridge in the second chorus as a series of descending minor seventh (or dominant 11th) chords, and how he 
ends the solo with block chords (measures 108-112) which use a sixth in the right hand instead of a fifth. Garland 
recorded this number again on Red Garland Revisited (Prestige 7658) with Paul Chambers and Art Taylor, in a 
version which is slower in tempo and much more relaxed in feel. 


° [fI Were A Bell 


This solo is also taken from Relaxin' by the Miles Davis Quintet. If I Were A Bell is а tune which was introduced 
to the band's repertoire by Garland, who had a vast knowledge of American popular songs. This piece is 32 bars in 
length (A/B) and Garland's bluesy solo lasts for 3 choruses and, like All of You ,is followed by an extended II-V- 
III-VI turnaround vamp. Again, it is interesting to compare this version to the one Red recorded on his trio album 
Red Garland's Piano (Prestige 7086 - 1957) which is more relaxed and uses slightly different chord changes. 
Garland uses a "Charleston" left-hand pattern throughout. 


* "Blues By Five 
Blues By Five is а 12 bar blues in B Flat from the recording Cookin’ by Miles Davis (Prestige 7094 -1956). Red's 


solo is 5 choruses long and is mostlv in the upper register of the instrument. Note his imaginative use of triplets in 


the third chorus of this solo. 
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° Tweedle Dee 


Tweedle Dee a 64 bar novelty tune from 1955, was released on the recording The P.C. Blues (Prestige 7752), with 
Paul Chambers and Art Taylor. This is а superb extended solo by Garland showing off his pianistic control, melodic 
inventiveness and his virtuoso technique. Red's solo lasts for 5 choruses, 3 before and 2 following the bass solo. 
Notice in particular the incredibly virtuosic, long 16th-note phrases (1.е., measures 120-127) and also the extended 
triplet lines (measures 203-217). 


・ It Could Happen To You 


It Could Happen to You isa 32 bar tune (A/B) from Relaxin' and is played throughout in an Ahmad Jamal inspired 
half-time feel. Garland’s relaxed solo is 2 choruses long. Notice how Red exploits the chromatic potential of the 
chords in his solo lines and how he uses substitute chords throughout his solo, sometimes soloing on diminished 
chords and at other times on dominant chords. Garland also recorded this number in a trio setting on the recording 
Red Garland Revisited (Prestige 7658). 


° Traneing In 


This is a 12 bar blues in B Flat with an 8 bar bridge of descending dominant chords, for a total chorus form of 44 
measures. It is from the John Coltrane Quartet album Traneing In (Prestige 7123). Although the form of the tune is 
nominally A/A/B/A, this form is treated rather loosely throughout the cut. For example, Red’s second chorus in this 
transcription has an extra A section (A/A/A/B/A) . There is no real melody for this piece, just improvisation. 
Garland plays an 8 bar introduction in block chords (based on the bridge of the tune) and then takes a solo on 3 
choruses. The final 44 bar chorus is a block chord solo. Notice how Red uses shell voicings in his left hand during 
the blues sections of the piece, and then switches to rootless voicings for the bridge. 


° The Very Thought of You 


This ballad solo, a good example of Garland’s ballad style, is from the second trio album Red Garland’s Piano 
(Prestige 7086). Both hands are transcribed for the 16 bar, half-chorus solo. Rhythmically, the right-hand line is 
very free and rhapsodic while the left hand plays steady half-note and quarter-note chords. 


・ Bye Bye Blackbird : 


The introduction and solo аге from Miles Davis’ ‘Round About Midnight. Bye Bye Blackbird, а 1926 vintage 
composition revived by Davis, is 32 bars long and Garland’s solo is for one and a half choruses. This solo 15 so 
melodic that it sounds as if had been worked out ahead of time. The solo in the second chorus uses block chords, 
and it paraphrases the melody beautifully. Interestingly, a live radio recording of the Davis group in 1959 at the 
Spotlight Club in Washington D.C. (Jazz Band EBCD2101-2/1990) shows Garland quoting his own recorded solo 
extensively, including a block-chord solo which is almost the same as the one transcribed here. 


• [Could Write A Book 


The transcribed introduction and solo are from the Miles Davis recording Relaxin’. This is an up-tempo solo on 2 
choruses of a 32 bar form (A/B) followed by а II- V-III- VI turnaround vamp. The introduction, for which both 
hands are transcribed, is а good example of Red's use of а “Charleston” left-hand pattern. 


° Will You Still Be Mine 2 


This solo, from the trio recording Groovy (Prestige 7113) is a tour de force on а 56 bar composition (ААВА). 
Garland's solo lasts tor 3 choruses. including one following the bass solo. This solo. on a tune associated with 
Ahmad Jamal. can be compared to Red's solo on the same piece, recorded on Miles Davis’ Musings of Miles 
(Prestige 7007). 


11 


Red Garland's Solo On 


A FOGGY DAY 


Gre анн Cc? Gm’ > pu 
7 кеит 
еее E E 
|| Fmaj” Bb’ C maj’ 


| ። — — тең не, 
wol = 7 cca >ታሙው:!:ሁሮ ee b= 
"ሠ 三 三 三 三 == 


А FOGGY DAY 


ሻ m | 
ү. سے‎ il ie пен 
I ы ест 


23 | 
с” bo | 


| E ሺ میں‎ t == tle te 


Ө 
А 
гг» 2 
کے‎ €— ЕЕ 
Dm’ ; са С maj’ d Dm’ Dm б” 
و ی‎ 
[В] Ст A7+5 


14 


А FOGGY DAY 


i 

፤ 

І“ | 

9 ےی‎ T1 ее = 


б” с” 


uuu с=з еы === = 7 
ptite سج بت‎ 
i تچ‎ que 
= ፒፒ و‎ I8. === 


А“ р” Gr 
ト کس ھت‎ 
HE کچھ‎ > ЕЕ = 


А FOGGY DAY 


ма Er Ete | | 
| | = 2 ፡ =з = Bass Solo 


Cmaj” Ер”? 


Е EEE E EE EERE 


70 


solo continues 


675 С АЈ +5 


ЕЕ و‎ ара s 


— ۳420 


A FOGGY DAY 


А FOGGY DAY 


sas enu Егет 


erm -— ===; 8‏ 
غي | و 


АУ 


аваси 


OLEO 


= Amer ጋ 
Жа ee eE اما‎ 
ы; = ڪڪ‎ Ë - = 


ሺ; 
Ш ° 
d 
2927 
(n 
ў. 
Шые 


р” 


ара IIO‏ ر 


19 


OLEO 
|| 
P а t — トコ li 
2 die m ES: 3 = = Р 
А | 一 p 
= 二 == 
Bb G7 Cm? Е’ Dm’ G7 Е 
ЕЕЕ: کسی‎ ee E 
Cal F Fm’ - Bb’ Eb maj’ Ab? E 
ا و‎ Too ЕЙ, 
7+5 Ё 
Bb ву? б E 
= - се ፡.ታ | 
675 p 2) E 
25 ጠይ gp iS 
Bb? Ebmaj’ Ж 6” ፪ 
—— сек = 
20 ፪ 


፪ ፦ m Ст Е? 
ስውም ин 
E | ው 2 "ምው 
Eb maj’ Ab? 
Bb 


ھت 
Г ЕЕ‏ 


l Cm 7 
መ= ۱ | == 
Е LINE ل‎ š Е == Gis 
ШЕ oes 
F7 
| | ый б” п’ 
ү» ө г -ፖ - =? መመ 5 F7 
| | = == == 


፪ 
l Red Garland's Solo On 
l YOU'D BE SO NICE TO COME HOME TO 


I Eb maj" e" An7bs 区 
SS سے سے کے‎ ። መሙ 


B 3 р”? An7bs ner prm р”» Gm өре 
所 === = 
ie = == سے‎ ٣ ہے‎ ые 
Ë 
, c? Віт” 7 Ало 3 
ڪڪ‎ 
V = == እ እሎ | 
፪ 
р? Am7? 67” 


ата 522 =— 


y 
زس‎ 
时 
Су 
mE аш um ጠመጋ Ш қа ша ዘጠ ына መሙ ጠበ м ың ዘጠ Ш ит тан. 


YOU'D BE SO МІСЕ TO COME HOME ТО 


Gm’ ст» Ft ፦-፦ኢሎርኢ“ዚ ዚሠ-ሙ፡ሥ፦ 
du : ڪڪ‎ EE 


— 


ማመ нана | 


och = 825 
6 === === ЕЕЕЕЕЕ 


— 799 7 8ی‎ 
を 


{ 
WHAT IS THIS THING CALLED LOVE 
፪ 


AUTONOMO Ip Че ከ а 


3 


| ee Se ЭНЕНИ - 


ЕЕЕ = e. 


TM dI | 
= - ች ም ና I 
| 


WHAT IS THIS THING CALLED LOVE 


3 
| 
ІШІ 
ў 

| 
: 

ў 


eoe 
1 

2 ll ° s - 

| “ 
| || 
117 || | 3 
۷ 
[9 
ር ረር: БЕ С БЕ сее ጨጩ ጩ 


ي ي 
crc mon d‏ 
сазынын‏ — 


ff ——— — nee ee G? 


= === ーー 


26 


8 WHAT IS THIS THING CALLED LOVE 
፪ Стаў G? = 


ЕЕ ЕЕ ЕЕ === 


= дете 


Нестесем کے‎ ен 


WHAT IS THIS THING CALLED LOVE 


a کر‎ ЕЗ: F 
Е = чыш 


84% w E 
пе TE 
уљу ыа | 

| ፤ 
ጨጨጨ ፎ፡፡ 


Red Garland's Introduction To 


YOU'RE МУ EVERYTHING 


(right hand with fast upwards arpeggios, ad-lib) 


ge espana خر‎ Lo Hes 
وو ع‎ Et ees 
3 አ For ceps 
pet 

| 

| چا 


4-2 h 


pickup - вана Peete аза ٹک‎ 


ан E rupe LE gue 
ችው ችማ پچ‎ 


В? 7 


біз - sat PEN R ۽ ی‎ 


| ' 
ፈጨ» .::። ee == = i 
v oc. Br ы 
фк СЕ Е ውራ. ھجت‎ | 
Е” ЕЗ ЈА phe an < — | 
ааа saras === === ЗІ 
| | 
| 


CC 


| 

= ጋጋሚ ሪታ 
Я کر‎ — шылы 
7 سج‎ Е inel. 

USE кр, ftem. 
= IT = In 


pum etn ies -— 
7 


A 31 


BLUES IN THE CLOSET 


wn 


ст 7 7 7 
> Ета} От С > 
= ፡.. a و‎ 


-ማ 


BLUES IN THE CLOSET ñ 

І 

[D] + F => = | 

= = = - = ۱ 

が =: = = 

p ° mu 1 

Sara n 

ስ 

be ニー = ት ንን 1 

| 

ርር በ | 
کت‎ p 


Drum Solo 


p == n == a 3 


о 
3 
С) 


BLUES ІМ THE CLOSET 


с” 


u= =a — መ ፓፓ 
па = &= یڈ جج‎ ከ = 


Е? В 


፪ Gm’ 
(| Bs امو‎ ADRS EE 


時 ーー ми, መ መ. 


“-3 
3. 3 一 7375 


1 ር Bb’ 


с: cH = -——— 一 一 
ЕЁ НЕЕ еген 


፪ ú И i Drum Solo سے‎ 2 af 2 ae 
a | 
ا‎ ーー ンー ЕЕ ረ Bru == = 


75 = | EE 
! | 
Е’ Ат’ p79 
b 

É = . е f 
ው ЕЕ: ЕЕ 
a аа Е r የጋ 

፤ ہے ہے‎ ピン ロフ қ መሞ Зе መ” 


BLUES IN THE CLOSET І 
Gm? Bb’ Ё 
Drum Solo Deer ہے‎ сс ud 1 
| 
$6 ہت‎ зз; i === -F 2 =: 
FEE Gent ү 


81 


A ፡ — | 
нэце = 、 = orum መረ” 1 
: ЕС " ph 1 
ped Ееее መመ” = WEE E 


бя” с? F7 Bb’ 


የ ڪڪ‎ 1 


--3 
90 


1 


B BLUES IN THE CLOSET 


B^ | Ат’ - Аһ! 
к занава аць 


፪ Gm? EE F maj’ р??? 
cue ара کے‎ 
105 Г = Eg uw = 一 3 一 


| 


: 


"== = = = = = = 
= 
= 
= 


Red Garland's Solo Оп 


АП OF YOU 


d- 168 
PICKUP ህህ کی کھج رک یک‎ ымы hoe ہے‎ SS ይ ስይ ESSE eas а کا‎ SES Sold лыры ада ДЫЙ гур БИ تی‎ f 


(Eb maj’) 7 


кы” Eb maj’ ELE 
45 7ب‎ = 
тс EC ee 
Eb maj’ 
c MET 
Фе duit зал === ЕЕ 
4 一 3 一 
E 2 А p Gm’ 
= Es г е Е 
= — = 
| Еў? Fm? Вэ 
сагаа == 2 
== Ене інен 
10 3 
En "d сте 7 ۱ Fm’ bs Fm’ py» 
г 


| ALL OF YOU 


S Q Sah kaha as O A OEE E аа می نت‎ Š ہے‎ В ቤች E چا ںی‎ 


ALL OF YOU | 1 
DE کم ری می میں اس‎ ЕИ Epmai 

== 1 

| = = : ы zm 

=> => 

1 ل 
bo Gm‏ 

۶'0“ 0 C И о አ... کت‎ 1 


| === = = = =: ፪፪ | 
| -— 
WIS Í | ETE і 
ሰ በ... 
рер یں‎ 
N مسب چ‎ Бы! 


қ 
pii. ーー 
| 


38 | 
Й ER 


፪ 
፪ ALL OF YOU 


E ралар 


ЕЕ eee 


| وا‎ Es! Еў? 

por 0 | መመመ НЕ. 
— 

| Ст’ c? Fm 


o ss‏ سی رر اھ 


ALL OF YOU 


س И‏ ڪڪ 


Red Garland's Solo On 


BILLY BOY 


J= 264 
(Ош аа で 
І _ = nic reete Еч е ЕН 
i Dm’ 6"” مت‎ +5 Dm С’ Can 
ي‎ ው .. پو‎ ===. 
1 5ع‎ ለ” n Din? 


ines ===‏ و 
| 


> be) i zc 
TD I == 
| | 1223 


с” Cma А. Dm С” Спаў 


ЖЕГЕ. ፡ 
у —— 
1 
к= —— ЕЕ: 


፪ 41 


BILLY BOY 
E Ae р? 799 
f ,22 
фер сг 


С? В? n р” 
| 
3 


UT 
НУ. . 
Фі 
i 
| 
0 [к | 


BILLY BOY 


С maj Dm’ G7 


Cmaj’ Em? bs ADS 
4... > фе te 
چچ ڪڪ‎ ЕЁ = 


б” m 
AT = ۾‎ 
р 
etre 2 ን = 
3 
І E A у Dm’ G C A7+5 Ра б 


۱ £ É P — k ны Eo p pus 
б >» ЕЕ ጋ ЕЕ ўе سے‎ 


43 


BILLY BOY 
pz Em AP Dm’ G7 
г 
کے کے کے‎ на 
68 
Спаў Alt Gi? Cmaj” Dm’ б”? 


Ed BERE 


` 


т 
| 
$ 
በ 
ў 


> 
g 
о 
и ии НЫ ЧНЫ ЧНЫ Н X X 55200. 12:2... X са. C 0. БЕН. БЫН, шы ша ш 


| 


d 
| BILLY BOY 
፪ 


(087) 
с” 


(ee === 
> мА 


Dm’ G7 Спаў 
m. : ==, —r t 
gets SSS SS Se 
97 a و‎ 
a Cmaj” ~ Em’ bs n 
ЕЕ: = EE ኢኢኢ 
100 
ШІ , 


Dm’ A Dm 


lil 


Ng 
፪ 
% 
4%. 
T 
W 
Ме 
ኑይ 
аа "9 
፤ 
rte 
ዲ'1ፄፄፄፄ V 
Mi 
“у 
ዳሓ፡3ሎ- 


፤ 

| 

1 

፪ 

a 

፤ | | 
қаза = = === 
፪ 

І 


Ж ене 


ышын 


፪ Red 32/3005 Solo Оп 


| IF | WERE А BELL 
| 
ú 


sas 
К: HE 
1 LI 2 EET -“ 


Fmaj” ae а 


IF | WERE А BELL 


© 
~N 
Q 
3 
Я 
O 
~, 
© 
© 
"Ti 
-] 
ка ши шы нин на не шы ни 5 не шш ша 


Bb? Fmaj Ж p? 
ーー ር 
(=a ሚጋ: == ==: redet, 
26 3 
Gm’ c?” F maj’ | 
PW: 2: LE E 
Ф Е = 
29 一 3 一 
NE Blo جک کہ‎ Gm C و‎ ee | 
== ችው 252222 
= | 
32 
کووو و و .و‎ Gm ы ME < сы | 
Le [o ወ 
= 2 e- с Гаю) 
ر و و‎ ES === к +! 
2 ニニ ーー . ርር 
48 


IF i WERE A BELL 
[ р» ር a ст 
سلس‎ Sê en 
па ЕЕ ЕЕ 
ኝ F7 Bb’ Fmaj 


da Ep eee 2 REEL 


Е’ 


Be " “екеін بج‎ | 


| :=== ےڑا 


ድ = == Pr 
ME H 7 hid == 


gea 
| - c? = ШЕК: И в 
р 
и ーー ニニ 
== 


IF I WERE ል BELL 


Sane は | 
= | = + 


iir o 
ЖҮРГЕН 


ey ነ'||ዒላ% 0, 


ааа ーー に に モコ 


Hj 
Пре 
ele 


ሆ | WERE ል BELL 


ገ ሰዋ === ree, === ጨሬ 


Am p?!» 


РВИ 


} 


IFI WERE А BELL 


(turnaround) 


የስት = 


pee Bee = == == 


b 
9 — Ат’ 179 
b p een. 
Cert En مھ ور‎ 
= == 


= 
ل‎ 
омии ЧУУ ии CU UM à B Н 25. ш በከ. ИШ. 1:25. ШИШ. ЖЕ ከ25. 


52 


IF | WERE А BELL 
D 


سےا 


Red Garland's Solo Оп 


BLUES BY FIVE 


45476 
в» E ሙ- Bb’ 
= ЖЕ. 
ЕЕ ЕН анына 


a ጀ 


ሚን‏ گے ےش 
E Bb? 6” с? М‏ 
[В] B" - я x | є‏ 
ہے Е‏ 
Bb や Е»?‏ 
қысы Менен ግ mee‏ 


54 | 


BLUES ВУ FIVE 


І в» ЕР Bb’ 


r t 
14° gece መቸ መመመ фене отита 
‹--3.፡ መመ 23- 5-- 3 ..) LE-3 ا چو ےچ ل‎ ተመ 6-3 لہ‎ 6-3... == 


-3- 


Bb” Eb? Бо? 
В 3ے‎ 2 БЕ Аы -3- “5 = 
ое E 

EEE — 3 رر‎ e 
E 3 7ت ن 3 ر‎ 


| Bb^ ۱ ӨЗ. s ст 0 
FUIS RR с 
| ۳7+5 Bb maj Gis С? F7+5 | 

by = 2 — | = > > 
Е == 232422352 ጋው еее == 
1. Bb’ Ep! Bb’ 
14° ЕЕ መሙ 
፪ 37 
Ü 55 


BLUES BY FIVE 


вы Eb? 


چ 


85098 سے — 


jee SS 


С) 
= 
TI 


ЕТЕ Вітаў б 
፤ 12- 
sucer === B 


جح 
aK‏ 

mi 
[ 

| 

[| 

| [ር 

| | | 
ғ 

ጠጠ ға ға на ға mm на ға mum ыш mm қаш 


BLUES ВУ FIVE 


кыша پر‎ фы ыч 
паа eds 


(left-hand chords 


ወ иш ша шш на на ни шэ шш пе шы шы шы 86 не шы 9 020 06 


Red Garlana's Solo О 


TWEEDLE DEE 


ў V 

А. (て 

аР d 

Те 

5 тп 

Та 

HIŠ ү м 

TT | 
ў 

у а. 

ih з Q, Š 
тта. у 5 
0 J 

| | ү È 

3, B. 
' "АСУ З 
ew ) i з, E ۱ 
Ң- z 65 
| 2 | | 
CIEL | Li ከ111) on 
ке Б ма на яна WR ма қ, ша 202. Ш Ша X ша шш МЕН, ШИЕ. 


ПИ 


TWEEDLE ОЕЕ 


TWEEDLE DEE 


bz “፡።፦።.፡። ዔ ሚመ چٹ‎ | 
55 1 

во II 
| __ ''á— 


TWEEDLE DEE 


ps Bb6 p 
Са: TIL zT መመመ - 
Е = Umi: Я == =: 
所 == os | 
58 
Ал? рт?» Gm сто Ета’ 17 


a 


т; 
ў 
"nt 
| ፪ 
TN 


| 
Fmaj” р” $ с? 2 


е =‏ یت ا 


ር 
р??? Е? 


፪ ። መወ 
€ 22298 سے‎ = መ 


peat. 2 === s= 


1 Am! pr Ст? с? Fmaj” 
| >=.» bø е be e 
= = E te je ____ == Е | 


፪ 61 
то MM EC OMIT  - 


TWEEDLE DEE 


Gm’ с?» Fmaj” Ст! c Ü 


@ = r f = = سے‎ = == = = 


Fmaj” p?" Gm! C? 9 Fmaj” 


፪ 
TWEEDLE DEE 
| E ИСО. ИИТ 
ж | = =. | ] == Ë | 
| | و لی رج ظا‎ а Ап p"? 


፪ — " d 
K: ም ーーー 
፪ ст 2m а 
| Gm’ с? F maj’ Gm’ ch 

CE 0ت‎ E ыр 
ሠን iE — isdem 
лу ምሻ. ሮሮ PPP: 


= === መ == 


63 


TWEEDLE DEE | 


TWEEDLE DEE 


“ымы ата T 
кс = ም ዎመ = 
pU DR с ман ж-е 
ኛን 1 :፡.. 
| Жый. ሀ. Gn? c Ета) 
| === === === == 
= quem queue nn 
bct ILE RE 
1 d o^ ú й 
ЕЕ መ: 
і ም ца Bb 
= ڪڪ‎ | 


TWEEDLE DEE 


LLL ili 


dete م‎ ሚን ተ” 


e ЕЕ: 


" - == ች ን ፓን 


ーー ドー トコ 


L3- نو‎ 


ር V = 


ር" 


2 TF 
d не = بے‎ = | 
G CF 2. Fmaj” D7 G C 
4- ڪڪ‎ 


ዝብ 
оз 
ГТ ў 
> 
BEL 
111% 
ብሑ 
Ме 
|. 


TWEEDLE DEE 


፪ 

рге» ፦ 2 
Wire ТЗ 
Celi HEHEHE 


E? 


„ыш нні, | = 
= нын ' :کک‎ 


í 
| га 

зні іё 
pu የጅ Е に == سے‎ 


mc = = 
der بے یھ‎ 


solo continues 


| 


рэв سے‎ => => iret e 


195 
፪ P рө 


TWEEDLE DEE | 
፪ 


е tie P ንዶ ቃ be be : 
$0 == == Se 


l Ebo Am? p^ Gm? ка 
に 3 У تم‎ 
| 
206 3— 
Fma p^ Gm? С guy PE > СНЕ - 
; e 
ПЕЕ ር 


97 Gm’ 
ፒፒ ሻሻ. meer 
ーー コーーー す ーー ー ュ ーー = کے‎ ЗАЗ 


D 
مر چم ہچ‎ а 


|| TWEEDLE DEE 


"ONCE یت‎ ИИ 

I d: == Z= == === | 
። = | gee к= | 

1 本 Ga? ተ... gu 


Вет. =‏ سر 


p? Fmaj” p^ 


1... مير" متم‎ «ዶን 
ЕЕ: መ= 
ኸ ps 7 ЛЕ. っ SS > А е 
іс” - == — = — == Без = 
Е 


TWEEDLE DEE 


> i 2. 8 й = 
фен eS 


Е maj 
бШа--------------------- 


ፈድ а = = === عم‎ 


0 


a Fmaj D^? 
ፈት ЕЕ T ج‎ +۶ 
m! c Ст 


፪ TWEEDLE DEE 
| o TT በፒ ቲ ቲፒ .ፒ . جو‎ 
раса 
جن سے یہت پا‎ ана: 
И Gm’ crs 7 Сб 
; መ === е “መ ዴፓ 
к ። | ве 8پ ي۶‎ 
፪ F%5 вре E 
a SS ee, et 
። መ ete 
EE parere tut ም 
An! 7 Ga сто Fmaj” р??? 
а” Е Е 
" ба” ር” Fmaj” _ Gm! c 
i же تھا و‎ Р a 
— ምን e i 
ü Fmaj” Gm! c? Fmaj” 
QQ 
І” 6775 бя c? ር 


TWEEDLE DEE 


Cm§ F iu "m Е ПЕР 
о b S T сао 
ڪڪ‎ 
293 
B°7 maj” 
Ee lS 
ገ ዳመ 
296 


TWEEDLE DEE 


й ہج‎ re 
= === = = = 287 
É — Выканана 
" à іші 
= 


р”? 


Fa = = = x 
k= : с + E ፦ ET 5 : ам | 
Ё 


— FUIn n 
' 


IT COULD HAPPEN TO YOU 


У d (E?7) , 
| Ebmaj’ m 62 . Fm/ 


ЕЕ: ተሙ 
e D . Eb maj” pi^?» Abus pb? 
decet? — ی‎ 


c? 


ያያ ERA |‏ ووو 
фан ен” = —‏ 


porn Su) ڪڪ‎ 


፻ዞ Бота 
عق‎ cit т т ሜም аа а 


を اوھ‎ ንን tete 


Em mm ш ма ш 


an 
` 
` 
| 
га 
` 
` 


74 


РЕНЕ 


IT COULD HAPPEN TO YOU 


Мола ита] = 


75 


IT COULD HAPPEN ТО YOU 


КЕ е سے‎ NN декан መሠ ete 

UE‏ مع ہے 
e Еһ? 8+‏ 

二 መመመ ው 222 == に っ ee 
Ebmaj’ Dm’ Ge Стб 

ام سے ی جح ہم 
Fm’ " Bb Р‏ ہے = 

を っ ーー = 
Ebmaj’ E: 


ы g p pb» D)? 


፪ ІТ COULD НАРРЕМ ТО YOU 


С’ 


Іі. m РИК 
کڪ س ر‎ 


፪ 
ለ መ ር 


፪ Fm’ Fm’ Bb’ Eb maj’ с» 


| Fm’ Bb’ " 
2 ማማ i uw trt 


ш на нн 855 80 82 шы 85 шэ кы S 
= 
2 


ጋ 
Ф 
а 
С) 
t 
I 
t 
2 
& 
の 
s 
8 
с 
о 
= 
° 
> 
% 
> 
а 
の 
© 
© 
© 
5 


к 

TRANEING ІМ d 

"d . 1 
(3 ШЕ! 2. 1; =Z >o ; 
Бә = 4.4. 27 4 4 Бра ' 
š 

p7 ву | 

Т? —€— ووو‎ 
шанавала: "eni ጠት 
| 

: І 

ПЕ a TREES | 
" cd ناج‎ m 
1 

| 


፪ 
፪ TRANEING IN 


7 7+5 Qm 


I Bb а” 
= === EF ےک‎ 


5 От 

b | 
— _ J 
| F Браг? G745 C7 p? 


F7 7+5 
к = е | 
| E 
=== ТІГЕ š і | — == 


10 


TRANEING ІМ 
Bb’ 


(me መመ” 


i 


الب 


ov 2 — a 


енер —— 
a 
ች መች 2 EC 


М 
ШЕН)! 


፪ 
፪ TRANEING IN 
| 


መው. E EAT | 


፪ Bb maj’ | G7 Cm/ F7 Bb’ 
гі = I I : 
፻.. 1 ንም ን መ 
፤ P 
E» Bb’ в, а ы T3 
+ 1 一 本 二 т — = = 


TRANEING ІМ 


Eb’ 


ae ፲፻ ም ው መመ መመን = е IT к 


Da G? б? .. - _ | 
op መ መሙ | 
= pre ES 
ананас: 
ብመ ES ڪڪ‎ 


= ےت‎ = ንች E 


Bb’ б” C7 Е’ АУ 
» | ወ-- ーーーー ト ーーー@ 4-е 
6 = === = ' 


TRANEING IN 


с? Gb’ 


РЕЯ === ЕЕ === 
$ 


ba 5 — 
お 


ву Eb? в” ву 


Dm’ 


ገ ም መርከ 
፪ 
eh s: -— m E | 


፪ 

TRANEING ІМ 
| Ё 
Ё 


NS de 
0: 

HN X 

МА « 
ШЫ (ШИ 
NF | 
пре у MIWIWN_ 

%፦ 

TA 

%4% 
Ig 

хз 

l 

з У ње ooh 7 

19“ еа 

n | WE 
зө ላሕ 
кез 


や 
や 


mm 
үт 
g g 
BELLI $ Қа, 3 ፆ ў | ھت‎ 
: š 
= に 6 © .15 5 е «| 9 9 
`` 
14 ا‎ 7 
RES е о Q = 
Це 
ка 
ф фа 
وکا‎ 


TRANEING ІМ 


Bb’ Eb’ 

| ы 
b b РЕГЕ 
} Ium pi. : = 
すす うる 
Е Se == = 


Е ГЕН р. p ges 


==; навы = 


У 


і” ten ES 

| b | Y 
тш кк еш HALL 44444 2 
22222 S 


TRANEING IN І 


а! 


| | - | 
F7 i 


ጆ መ ЖЕ 
AEE EE Ба 


і 


дал 
و سے‎ 


TRANEING IN 
бт? 


መዝ 


テー — ; 8፡8, 


зр наны, Н 


THE VERY THOUGHT OF YOU 


88 


THE VERY THOUGHT OF YOU 


--3-- 


89 


THE VERY THOUGHT OF YOU 


виз? 


BYE BYE BLACKBIRD 


INTRODUCTION 


ዘ 
77% 


Арт’ Am Вр? 


гіз 3H 
Аа ал ete A 
хуки хуи 
LA La. 
«Әә _ HN 


Am! Аһ? 


(|) 
АЛ 


( 
3 


MEN 


My 
ji 


> 


| 


ጦ 
—Ó 
ሪ 


t 


= 
E 


ВУЕ ВУЕ BLACKBIRD 


8 _ Ga! ር” Essi 
EE ع کے‎ анна =s 
e e Am’ Я کی‎ D7 
ےط سے سے === == => کے‎ === 
Gm’ р?» б? > 


m 4 гара 
ie ሚሜ... 


፪ 
ዳ- 
ሃ 


> бт? 2% 
ка | 3 
ee 
| ወ ہ۸‎ ገራ 


ВУЕ ВУЕ BLACKBIRD 


ВУЕ ВУЕ BLACKBIRD 


[] 
са Бес! 
Е 3l 4 ІЗ 

им ٹس‎ 
AN. በ] 
я 3H 
امم‎ a 
sensi] ہچ‎ | 
“L 
w. 
БЕ 
«еее | 
^s ^s 
Š MWL ча 
ET 
፡ а. 


akeri pr ٤ 


t 1 4 4- 


TE 


| 
| 


ВУЕ ВУЕ BLACKBIRD 


Ара? с» 


ች ТЕ 2 ቱ А — 
ананім... | 


шш ош шш መ шы መ HE :።” መ — ша иш шы на шш መ ше шы = 


ICOULD WRITE А BOOK 


INTRODUCTION 


ый‏ سے سد 
ፍኝ J= Та. га, BE‏ 


Е 


агня пага ーー ニー 


መጠመድ سی غ‎ 
==: аа, a. == = == 


= 


7 
т 


|| 
ee ee መ= 


— 1-00, 


I ICOULD WRITE A BOOK 
SOLO 
፪ 
І 4-224 
ПА Sm aig Sed ንን ahh e eius anat ት eA Lie de hd 
l | ae Bb’) Eb maj’ 2 
== 5 لا‎ к= 


2 
Ebmai” сте 
Е | - 
ーー rp аран کے سے‎ 
BLANK em 


L ገጅ Е p 
| o ما ے۶‎ tt مت ےد‎ я 
— ная Fe 
i — መመመ چا ا‎ | — 
14 


ICOULD WRITE А BOOK 


Ebmaj” Em A 32 > 
کو‎ prit — መጋ 
Ен? ву Ebmaj’ Fia! Fm’ 
Gt не E fest! —— RE 

Ë ра?” G7 Саб 


Vance ls. hê ነሁ. ГР О пре Т ЛТ л ы лл 


0 ана арна а Er SO пр аре m ہڈا‎ сн q 


M ж <= 


Еа В Gm „а 
Ë e | | 
| ЕЕ еее መ ጋ == 
98 


ICOULD WRITE А BOOK 


fe 


Am7(5) р” Gm’ 


ЕЕ = == 
Ë ву Ebmaj’ (E°) Fm دو‎ 


бя” С Ет? Bb’ бт! 
| = ニニ ニョ ニニ 
ka === эе s ЕЕ 
| 5 Fla? Fm = Dm bs G 
a 5 
с=с = ہے‎ . E 
i Cub (B7) Bbm’ E)? 


І COULD WRITE A BOOK ў 


d pb? m! ۶8۰7) وط‎ Fm в” d 


Я сё ë | 
а» - ረ” Семен ここ 上 የ 
ስ اتی‎ FT — 
— = = اس‎ 
ماق‎ gu в 
ር s = == ЫЎ 
ст? Fm’ Bb 


Red Garland's Solo Оп 


WILL YOU STILL ВЕ МІМЕ ? 


| ст , Fm” в” ву 
к> 222 pie tele eee : the : = 
I Ebmaj (Ст Еф? Ет” Da G7 


bo, 


7 
FR mn’ (C Ebmaj’ 


| 
— = == 所 


15 


. ሥሠ.  . . ካኳ ኤኡኤጂ ውም ታም 


аа 


WILL YOU STILL ВЕ ММЕ ? 


ss ሮች ብክ 
ба (Ej) ۱ М مت‎ 
سو‎ — cee jS 


(Gb?) 


£s = = ይሽ 


вр? 


(Bridge) 


WILL YOU STILL BE MINE ? 


Eb maj ር" 


፪ 
፪ 
ርር በ ን = 


Eb maj” F#m! 


‘ees а = == 


ы ው---ድ-ራ- 
на ce 
| 
| 
ЕЕС ___________ 


103 


WILL YOU STILL ВЕ МІМЕ ? 


| WILL YOU STILL ВЕ MINE 2 
፤ Баб. вь75 Eb maj’ ساط‎ _ 
کے‎ ሲ.ሲ... ኢሚ کے‎ 
| Eb? bo Ab6 " سی‎ 1:٠٠٦ 
سے سے ہے := === ا م‎ = === ss 
un (Bridge) 
| o 2 طط‎ 
= fer کات ےج و‎ 
| ce ОЕ کر ری ا‎ Б; села ли алат ОИТ 
2 ۱م‎ - し | 
ビー | お 
Eb maj’ c79 ву ві» 
ው — و‎ = 
1 Gm’ F#m’ с?» Fm Ebm’ 
: заах тн, 
l От” а”? Ст (Gb? 


WILL YOU STILL BE MINE 2 


ae thet EEE 


Ebma Ml 


Ш 


>; Т ። iÈ 
ہج‎ (Gals 


CE ! Еһ? 
45 с, ыа == 


Gm! (Ebmaj’) Fia 7 (сї? 


ፅጋብ. ሽ 
ጠሬ кы 7 


LLL icd 


(Gb?) 
Ф ebe o መ= 
ንን De : تع‎ 
123 


106 


፪ 
፪ WILL YOU STILL ВЕ МІМЕ 7 
Bb’ Ebmaj’ c» 
፪ 5 Ж be | 
вв 
126 
| Em’ ву» Ebmaj7 Fi Ет? 
> ቃ ፡ | 
k + ሙሚ E 
І Bb в Gm! (Ebmaj7) Fm 2 سام‎ 


М» = سم ہوبر‎ И === 
| ра? 07” Саб (GP?) F? 


- | = Бад Е É E 


E таў Віт” p^" 


tret Degg 


44 (Bridge) 
Dþ7+11 
—TÇAW D 


፪ 
x | вуз 
= عا‎ сенен есік іы 
4 
са 


Ë 
| 
панна ' 
ቆመ — ei | 


ቁ キー udis ЕН N 


WILL YOU STILL BE MINE ? 


put == === 


Е’. 


| 
! 
i 
өз = መማ === === й 
! 
ш 
| 
| 
| 
| 


f ЕЙ? 


pu ڪڪ‎ £ 


108 


0 2 9پی) پ-] 
፪‏ 


Appendix: Left-Hand Chord Voicings 


ü ( ) = optional 
й 


፪ Eb maj ЕР Ebm” Eb” Е’ Em’ دامع‎ E 
с Я ھا وا‎ ам 
be 
B Fmaj” | F? : - Б Em! Бат ба تم ام‎ 
8 2 1 میں پر‎ УВ ра 
b= E ЕН НЕ 1008 E E ив A 
ў G) G? Gm’ 
"c t «Інай 
| g 5 5555-24 8 8 o8 
Ë A) Ab? Арт’ Am’ An’? 


A’ 
, (D^ 9 Я | 13 8 bo 
ЈЕ: 6 ኣዩ =8 ua ÉS “8 jg g В Š s Я 
І Bb maj’ Bb Bb’ Bbm’ B? Be B°? 
ў Я b | _ 5 2 , b (F7) 
ры” oond > ብው ag a Жы. 
| 109 


Red Garland: А Selected Discography 


Although most of his best recordings were made in the short period between 1955 and his retirement in 1965, Garland was a very 
prolific recording artist, both as a leader and as a sideman. The following are only some of the recordings which were issued at the 
time. (CD) indicates those recordings which have been re-issued on compact disc at the time of this writing (1994). Hopefully 
others will be re-issued in the future. 


• Trio 


A Garland Of Red - Prestige 7064 (1956) (CD) 

Red Garlana's Piano - Prestige 7086 (1956-57) (CD) 
Groovy - Prestige 7113 (1957) (CD) 

Manteca - Prestige 7139 (1958) (CD) 

All Kinds Of Weather - Prestige 7148 (1958) (CD) 

The Red Garland Trio - Moodsville - Prestige/Moodsville MV-6 (1958) 
Red Garland Revisited - Prestige 7658 (1956-58) 

Rojo - Prestige 7193 (1958)(CD) 

Red in Blues-ville - Prestige 7157 (1959)(CD) 

Satin Doll - Prestige 7859 (1959) 

When There Are Grey Skies - Prestige 7258 (1962) (CD) 
The P.C. Blues - Prestige 7752 (1962) 

Rediscovered Masters - Prestige 24078 (1958-61)(CD) 


“ As Group Leader 


High Pressure - Prestige 7209 (1957) (CD) 
Dig It! - Prestige 7229(1957) (CD) 

All Mornin’ Long - Prestige 7130 (1957) (CD) 
Soul Junction - Prestige 7181 (1957) (CD) 
Solar - Jazzland 937 (1962) (CD) 


• With Miles Davis 


The Musings of Miles - Prestige 7007 (1955) (CD) 

The New Miles Davis Quintet - Prestige 7014 (1955) (CD) 

‘Round About Midnight - Columbia CK 40610 (1955-56) (CD) 

Cookin’ - Prestige 7094 (1956) (CD) 

Relaxin'- Prestige 7129 (1956) (CD) 

Workin’ - Prestige 7166 (1956) (CD) 

Steamin’ - Prestige 7200 (1956) (CD) 

Milestones - Columbia CK 40837 (1958) (CD) - 

Miles Davis All Stars Live in 1958-59 - Jazz Band EBCD2101-2 (1990) (CD) 


° With John Coltrane 


Traneing In - Prestige 7123 (1957) (CD) 
Bahia - Prestige 7357 (1958) (CD) 

Black Pearls - Prestige 7316(1958) (CD) 
Lush Life - Prestige 7188 (1957-58) (CD) 
Settin’ The Pace - Prestige 7123 (1958) (CD) 
Soultrane - Prestige 7142 (1958) (CD) 

The Last Trane - Prestige 7378 (1957-58) CD 


・As Sideman 
Charlie Parker at Storyville - Blue Note B2-85108 (1953)(CD) 
Art Pepper Meets The Rhythm Section - Contemporary $7532 (1957)(CD) 


Tenor Madness/Sonny Rollins - Prestige 7047 (1956) (CD) 
Tenor Conclave/Hank Mobley - Prestige 7074 (1956) (CD) 
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А Note on the Author 


Tony Genge is a Canadian jazz pianist, composer and educator. Born in Vancouver, B.C., he has 
played and recorded with many leading Canadian and international jazz artists. Не currently teaches at 
St. Francis Xavier University in Nova Scotia. 


In addition to his work as a jazz pianist, Genge holds a Ph.D. in composition from the State University 
of New York at Buffalo, where he studied with the late Morton Feldman. His compositions have been 
performed extensively in Canada, the United States, Europe and Japan, and are available on record. 
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